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Fore word

My story be gins long ago. In 1977, I played Mikhail Tal in the USSR Cham pi on ship. 
In re ply to 1.e4, the eighth World Cham pion of ten played the Si cil ian De fence, but
against me, he usu ally chose an other open ing, be cause he did not want to meet the
move 2.c3. On this oc ca sion, he chose 1...c6, and we soon reached a roughly equal
po si tion: sym met ri cal, but with White hav ing an ex tra tempo. I of fered a draw, but
to my great sur prise, Tal re fused. In the end, I lost the game and af ter it fin ished, I
asked him: 
– Misha, were you re ally not play ing for a draw? Af ter all, you played the
Caro-Kann, and got a sym met ri cal po si tion...

And Tal re plied: 
– I play the Si cil ian when I want a draw, and the Caro-Kann when I want to win!

I re mem ber that I thought about this: we have stud ied the Si cil ian so deeply that
it has be come hard for Black to play it for a win! 

A lot of time has passed since then, and what we re garded as ‘deep’ has now be -
come a mat ter of com mon knowl edge. Tal’s method has been taken up not only by
grandmasters and mas ters, but also even by am a teurs – with the help of the Si cil ian, 
one can ob tain de cent play against any op po nent, as sum ing, of course, that you are
well ac quainted with the sub tle ties of this open ing. 

In my lec tures and ar ti cles, I have al ready pointed out that in the Si cil ian, the main
bat tle re volves around the squares d4 and e5. From this point of view, the moves
2.c3 and 2.f4 are very im por tant; it is not by chance that I have de voted my two
pre vi ous mono graphs to these moves, books which, I am pleased to say, have been
very well re ceived, both by pro fes sion als and am a teurs. Un doubt edly, the main
move against the Si cil ian is 2.Àf3, and in this new book, we will al ready start to ex -
am ine it, al though on the way, there are also such other moves as 2.c4, 2.d4, 2.g3,
2.Àc3 and sev eral oth ers. We have no right to skip these, since if you wish to play
the Si cil ian De fence, as Black, you will meet these so-called ‘side lines’ reg u larly in
your prac tice. 

To quote my own ex pe ri ence, I al most al ways an swer 1.e4 with 1...c5, and the
move 2.Àf3 is cho sen against me in less than half of my games. So I would like to
dis pel im me di ately the il lu sion that the side lines are un im por tant and rarely seen.
Op po nents avoid the main lines out of prac ti cal con sid er ations, so as to take me out 
of the ory. But dis ap point ment awaits them, as they merely run into other, equally
well-pre pared lines. There are no ‘green field sites’ in the Si cil ian – ev ery thing has
been stud ied and ana lysed. For me per son ally, the most un pleas ant thing is when
the op po nent plays 5 or 10 moves of a main line, and then co mes up with some -
thing new. But when their ‘cre ativ ity’ starts af ter 2-3 moves, then I just clap my
hands in glee! It may seem that one can play 2.a3 or 2.Àa3, so as to avoid the ory.
But af ter read ing this book, you will know what to do af ter such moves also. In this
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new work, I want to share with my read ers my knowl edge and ex pe ri ence, in this
di rec tion, in the side lines, rather than the main vari a tions. 

So, which vari a tions will be con sid ered in this book? Once again, I would
emphasise that I will study them mainly from Black’s side, and will show how he
can get good play in each case. We will list White’s op tions, ‘from left to right’, as it 
were:

TsLdMlSt
jJ_JjJjJ
._J_._._
_._._._.
._._I_._
_._._._.
IiIi.iIi
rNbQkBnR

TsLdMlSt
jJ_JjJjJ
._J_._._
_._._._.
._._I_._
_._._._.
IiIi.iIi
rNbQkBnR

A) 2.a3?. An ar ti fi cial move, af ter which Black can jus ti fi ably think about fight ing
for the ini tia tive.

B) 2.Àa3?!. A du bi ous move, which has been played sev eral times at top level by
grand mas ter Vadim Zviagintsev. 

C) 2.b4?!. The so-called Wing Gam bit. I think White does better to play first 2.Àf3
and see how Black re acts. Thus, af ter 2...d6, the gam bit 3.b4!? is now per fectly cor -
rect. But on move 2, the sac ri fice of the b-pawn is pre ma ture.

D) 2.b3. Af ter Kramnik’s vic to ries against Mikhail Kobalia (Tromsø 2013) and
Ernesto Inarkiev (Nyzhny Novgorod 2013), this move has be come quite pop u lar.
White can cer tainly play like this, but it is hard to count on an open ing ad van tage.
The flank de vel op ment of the bishop gains sig nif i cantly in strength, af ter the moves 
2.Àf3 e6.

E) 2.c3. This solid move is the sec ond or third stron gest af ter 2.Àf3. I my self have
played this reg u larly since the mid-1970s and re cently pro duced a sub stan tial book
on it. Of course, there is not much sense in re peat ing my self, but so the reader can
get a com plete rep er toire against all White’s ways of avoid ing the main lines, in this 
book I pres ent a rel a tively re cent and quite good new con tin u a tion for Black. 

I sug gest the most solid plan 2...Àf6!, which gives Black equal play. Ad mit tedly,
he needs to know quite a lot, and I have no de sire to copy out my ear lier book, so I
have lim ited my self to the most im por tant games and vari a tions. The crit i cal po si -
tion arises af ter 3.e5 Àd5 4.d4 cxd4 5.Àf3 Àc6 6.cxd4 d6 7.Ãc4.

Sveshnikov vs .  the Anti-Si  c i l  ians
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T_LdMl.t
jJ_.jJjJ
._Sj._._
_._Si._.
._Bi._._
_._._N_.
Ii._.iIi
rNbQk._R

T_LdMl.t
jJ_.jJjJ
._Sj._._
_._Si._.
._Bi._._
_._._N_.
Ii._.iIi
rNbQk._R

In the ear lier book, I ana lysed 7...Àb6!, which is the stron gest move, re quir ing
deep knowl edge from both play ers. In this new work, I rec om mend the more forc -
ing 7...dxe5!?, where Black also grad u ally equalises.

F) 2.c4. This has been played against me sev eral times by the Lat vian grand mas ter
Normunds Miezis, and some times also arises via the Eng lish Open ing, af ter 1.c4
c5 2.e4!?. It is a fairly am bi tious plan – White hopes to ob tain a space ad van tage
and seize the ini tia tive, thanks to this. How ever, it is not so sim ple to carry out the 
ad vance d2-d4 and if Back strength ens the square d4, he will have an ex cel lent
game.  

G) 2.Àc3. The Closed Si cil ian was used, in par tic u lar, by the World Cham pi ons
Vasily Smyslov and Boris Spassky. Here there is enor mous prac ti cal ex pe ri ence and
play can take on the most var ied char ac ter. Black re plies 2...Àc6, and now White
has a wide choice.

T_LdMlSt
jJ_JjJjJ
._S_._._
_.j._._.
._._I_._
_.n._._.
IiIi.iIi
r.bQkBnR

T_LdMlSt
jJ_JjJjJ
._S_._._
_.j._._.
._._I_._
_.n._._.
IiIi.iIi
r.bQkBnR

G1) 3.Ãb5; G2) 3.f4; G3) 3.g3; G4) 3.Àge2!? (as has been played by Bobby
Fischer and Garry Kasparov); G5) 3.Àf3.

The amount of in for ma tion here is very great, but we will not get tan gled up in
all the de tail – I will try to limit my treat ment to the plans and vari a tions that are
most nec es sary for Black to know. 

Fore word  
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H) 2.d3. White wants to take play into a King’s In dian At tack. I think this plan is
more ap pro pri ate when Black has al ready put his pawn on e6, clos ing the c8-h3 di -
ag o nal for his bishop. Hav ing said that, the King’s In dian At tack is not the most
dan ger ous set-up for Black to face and I have sev eral times suc cess fully car ried out
the plan of ad vanc ing the queenside pawns. But in this move-or der, Black has an
even stron ger re sponse, in volv ing bring ing his bishop out to g4.

I) 2.d4. The in tro duc tion to the Morra Gam bit: 2...cxd4 3.c3!?, which has many
ad her ents among am a teur play ers. How ever, Black is not obliged to ac cept, and af -
ter 3...d5 4.exd5 ©xd5 5.cxd4 Ãf5!? play goes into the vari a tion I rec om mend for
Black against 2.c3. At the same time, the prin ci pled move 3...dxc3!? also de serves
con sid er ation, and we will also ex am ine this. Al though, to my mind, White’s ini tia -
tive al most com pen sates for the pawn mi nus, and in or der to ob tain win ning
chances, Black must work hard, with stand ing his op po nent’s pres sure for a long
time, and choos ing only the best moves. Here, gen eral con sid er ations alone are in -
suf fi cient for Black, who needs deep knowl edge of forc ing vari a tions. 

J) 2.f4. I re cently wrote a book on this in ter est ing vari a tion, known in Eng lish as
the Grand Prix At tack. But the name is not the point – the sys tem is very in ter est ing
and also less ex plored com pared to many vari a tions of the Si cil ian. I sug gest that
Black plays 2...d5 3.exd5 Àf6! 4.Ãb5+ Àbd7!? – the last move leads to sharper
po si tions than 4...Ãd7. In this book, as well as 5.c4, we will also study the quite
new plan be gin ning with 5.Àf3!?, which was re cently worked out and tested suc -
cess fully in sev eral friendly games gainst top grand masters, by the or gan iser of the
Zu rich Chess Chal lenge, Oleg Skvortsov.

K) 2.g3?!. I man aged to put this con tin u a tion un der a cloud in the early 1990s and
since then, it has been played fairly rarely. But one def i nitely needs to know the pre -
cise re sponse, oth er wise Black can face dif fi cul ties. 

L) 2.Àe2!?. A cun ning move: White wants to see his op po nent’s re ac tion, so as
then to choose ei ther 3.d4, or a closed set-up, de pend ing on what Black plays. I
sug gest the re ply 2...Àf6!, forc ing 3.Àc3 (if 3.d3, then 3...d5!). Then 3...e5!,
and White does not man age to seize the square d5, and only has the plans with
4.Àg3 or 4.g3.  

M) 2.Àf3!. The stron gest move, to which I plan to de vote two more books: one to
the vari a tion 2...Àc6 3.d4 cxd4 4.Àxd4 e5!, the other to the Rossolimo Sys tem
2...Àc6 3.Ãb5! (I con sider this the stron gest move for White). But the pres ent
work is de voted to White’s meth ods of avoid ing these main lines, and so here we
will only ex am ine the vari a tion 2.Àf3 Àc6 3.Àc3, af ter which I rec om mend the
re ply 3...e5!.

Sveshnikov vs .  the Anti-Si  c i l  ians
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T_LdMlSt
jJ_J_JjJ
._S_._._
_.j.j._.
._._I_._
_.n._N_.
IiIi.iIi
r.bQkB_R

T_LdMlSt
jJ_J_JjJ
._S_._._
_.j.j._.
._._I_._
_.n._N_.
IiIi.iIi
r.bQkB_R

Some of these con tin u a tions de serve more at ten tion than oth ers, and we will dis -
cuss each in turn. 

To end this Fore word, I should like to thank In ter na tional Mas ter Vladi mir Barsky
for his help in work ing on this book. 

Evgeny Sveshnikov
Riga, Oc to ber 2014

Fore word  
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Chap ter 1

The Open ing as the Key to Ev ery thing
Sev eral years ago, I wrote a long po lem i cal ar ti cle in the Rus sian jour nal ‘64 – The
Chess Ob server’, in which I de bated var i ous points with the lead ing trainer, Mark
Dvoretsky. The main one was the role of the open ing in the game of chess. For this
book, I have re worked my ear lier piece and some what short ened it, but I re main to
this day pre pared to sign up to all of my ear lier con clu sions.

The most im por tant ‘five points’
In one of his books, Mark Dvoretsky iden ti fied four fac tors, which de ter mine the
strength and po ten tial of ev ery chess player: 
 1) nat u ral tal ent;
 2) health and re serves of en ergy;
 3) de ter mi na tion, will power and sport ing qual i ties;
 4) spe cial chess prep a ra tion.
In April 2002, dur ing the Rus sian ju nior cham pi on ships in Sochi, I had a long dis -
cus sion with Mark: we spent two hours, wan der ing around the res i den tial com plex 
at Dagomys and dis cuss ing chess. I told him that he had left the fifth and most im -
por tant fac tor out of his list: 
 5) a love of chess! 
It is this fifth fac tor that re veals the other four! 
Mark re plied that he had taken his list from Botvinnik, and that he agreed with me
over all, but in his sub se quent pub li ca tions, he has not said a word about this. I wish 
to cor rect both Botvinnik and Dvoretsky, and I think chess lov ers will value my cor -
rec tion. Usu ally, when speak ing with train ers and pu pils, I say to them that if a
player does not greatly love chess, then he should avoid the path of a pro fes sional
chess player and re main an am a teur! 

A rule with out ex cep tions
Chess is many-sided and in this lies its beauty: ev ery one can find his own thing in
it. Un for tu nately, these days it is only points which are val ued, whilst the beauty in
solv ing math e mat i cal puz zles does not bring any div i dends. It is cer tainly a pity, as
chess has known better times. Most strong play ers re gard beauty as the ex cep tion to 
the rule, and for the first half of their lives, value the fight most highly of all. But
once they start work ing with chil dren, they see some thing else – math e mat i cal
logic, and they start to value as the high est thing the search for the best move (even
in anal y sis in prep a ra tion for a game). The most valu able thing to me is the search
for rules to which there are no ex cep tions. This is what I re gard as the sum mit of
cre ativ ity! 
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I would like to look at one open ing po si tion, which has been ex am ined by our es -
teemed trainer, and to dis pute his con clu sion about the open ing: ‘Pos si bil i ties for
cre ativ ity ex ist at the very start of the game’. Thus:

1.e4 c5 2.Àa3?

TsLdMlSt
jJ_JjJjJ
._._._._
_.j._._.
._._I_._
n._._._.
IiIi.iIi
r.bQkBnR

TsLdMlSt
jJ_JjJjJ
._._._._
_.j._._.
._._I_._
n._._._.
IiIi.iIi
r.bQkBnR

I am not sure that Vadim Zviagintsev
was the in ven tor of this move, but it is
cer tainly true that peo ple only started
tak ing it se ri ously af ter the Rus sian
Cham pi on ship in 2005. Maybe this
move will be as so ci ated with
Zviagintsev’s name, in chess history? 
Over all, Mark Israelevich is fairly loyal
to wards the move 2.Àa3. Now I, not
such an es teemed trainer as him, but a
pretty well-known the o re ti cian, will
per mit my self to of fer my opin ion.
I spent a long time think ing over how I
should punc tu ate this move: ‘?!’ or ‘?’,
but de cided in the end not to pre var i -
cate, and so the mark given is, of
course, ‘?’... I once played on the same
team as Tanya Voronova, an IM and
well-known trainer in Lat via and else -
where. She had seen Dvoretsky’s ar ti cle
in 64 and ad vised her friend, a grand -
mas ter, to play 2.Àa3 in a tour na ment
game – so great is the in flu ence of Mark 
Dvoretsky, even on grand masters and
pro fes sional train ers. And then I un der -
stood that I could not keep si lent!
So, let us first of all try to as sess the
move 2.Àa3, and iden tify its strong and 

weak points. For this, I will use my own 
sys tem of open ing prin ci ples.
 A) Con trol of the cen tre: There is
none; fur ther more, the knight may later 
have dif fi culty con trib ut ing to the bat tle 
for the centre.
 B) De vel op ing the pieces: one can
hardly de scribe the knight’s de vel op -
ment to the edge of the board as ag gres -
sive or even good.
 C) Safety: The move 2.Àa3 dis turbs
the safety of the pawn on e4, which can 
no lon ger be de fended by the knight
with Àc3.
 D) Cre at ing and at tack ing weak -
nesses. This is the only point, where
White is more or less OK. The point is
that af ter 1...c5, White’s pieces get the
con ve nient square c4 and there the
knight is aim ing in the next few moves.
But all the same, this prin ci ple is only
the fourth in im por tance, and from the
point of view of the first three prin ci -
ples, the move 2.Àa3 is sim ply bad. As
a min i mum, White has 6-7 better
moves, plus 2-3 of sim i lar strength and
an other 6-7 which are definitely bad. 
The only thing one can say for the move 
is its sur prise value, which can be use -
ful against an op po nent who has a poor
grasp of the sub tle ties of the open ing. I
hope that af ter my pres ent piece, even
this merit of the move 2.Àa3? will dis -
ap pear.
So, how should Black best re act?
One can fol low the gen eral chess rule,
that a flank ac tion should be met by a
coun ter in the cen tre, or one can re call
Réti’s words, that ‘The open ing, in
prin ci ple, is the bat tle for the cen tre’.

Sveshnikov vs .  the Anti-Si  c i l  ians

14



Chap ter 6

1.e4 c5 2.g3

TsLdMlSt
jJ_JjJjJ
._._._._
_.j._._.
._._I_._
_._._.i.
IiIi.i.i
rNbQkBnR

TsLdMlSt
jJ_JjJjJ
._._._._
_.j._._.
._._I_._
_._._.i.
IiIi.i.i
rNbQkBnR

By ec ono mis ing on the tempo Àb1-c3, White hopes to ob tain a fa vour able ver sion
of the King’s In dian At tack. For the mo ment, he does not com mit his queen’s
knight, and later has the op tion of de vel op ing it not only to c3, but also to d2,
when the valu able cen tral square d4 can be guarded by the move c2-c3.

Even so, the move 2.g3?! does not per mit White to count on an open ing ad van -
tage, but in or der to dem on strate this, Black has to go in for the prin ci pled vari a -
tion: 2...d5! 3.exd5 ©xd5 4.Àf3 (af ter 4.©f3, there is the very un pleas ant re ply
4...©e6+ 5.©e3 Àc6) 4...Ãg4! (Filipenko’s plan 4...©e6+!? is also in ter est ing;
Black draws the en emy bishop to e2, and his own light-squared bishop then co mes
to b7) 5.Ãg2 ©e6+ 6.®f1 Àc6. This is how my games against the Eng lish GMs
Nigel Short and Danny King de vel oped, and in both, I suc ceeded in equalising
quickly.

But be fore go ing over to this vari a tion, I spent a long time try ing other sys tems;
in ad di tion, I played the po si tion as White a num ber of times. And I came to the
con clu sion that if Black re frains from 2...d5, then he has def i nite problems.
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Game 14
Alexey Suetin
Evgeny Sveshnikov
Dubna 1979

Grand mas ter Alexey Stepanovich Suetin 
was con sid ered a great spe cial ist in the
open ing. And, cer tainly, in this game, he 
suc ceeded in caus ing Black def i nite
problems.

1.e4 c5 2.g3 d5

TsLdMlSt
jJ_.jJjJ
._._._._
_.jJ_._.
._._I_._
_._._.i.
IiIi.i.i
rNbQkBnR

TsLdMlSt
jJ_.jJjJ
._._._._
_.jJ_._.
._._I_._
_._._.i.
IiIi.i.i
rNbQkBnR

3.exd5
The most nat u ral and prin ci pled con -
tin u a tion. Af ter 3.Ãg2 dxe4 4.Ãxe4
(better is 4.Àc3) 4...Àf6 5.Ãg2 Àc6
(5...e5!?) Black quickly com pletes his
de vel op ment and seizes the ini tia tive:
6.d3 Ãg4 (6...c4!?) 7.f3 Ãf5 8.Ãe3 e5
9.Àe2 Ãe7 10.Àbc3 0-0 11.0-0 ©d7
12.Àe4 Àd5 13.Ãf2 b6 14.À2c3 Àc7!
15.Õe1 Ãe6 16.Àd2 f5 with the better
chances, Smirnov- Sveshnikov, Riga
1998 (rapid).
White some times plays 3.d3, af ter
which Black has a pleas ant choice.
First of all, I con sider that the end -
game af ter 3...dxe4 4.dxe4 ©xd1+
5.®xd1 Àf6 6.Àc3 Àc6 can pose
prob lems only for White. In ad di tion,
Black can go into a King’s In dian At -
tack: 3...Àf6 4.Àd2 e6 4...e5!?,
4...Àc6. 5.Ãg2 Ãe7 6.f4 0-0 Yet an -
other solid line for Black is 6...dxe4
7.Àxe4 Àxe4 8.Ãxe4 0-0 9.Ãg2

©c7 10.Àf3 Ãd7. 7.e5, and here I
have sev eral times suc cess fully tried
the plan 7...Àe8!?. It makes more
sense to dis cuss this in the chap ter de -
voted to the vari a tion 2.d3 d5 3.Àd2,
be cause with the move-or der 2.g3 d5
3.d3, Black, I re peat, can ex change on
e4 and go into a fa vour able end game.

3...©xd5 4.Àf3
In re ply to the cau tious 4.©f3 Black can 
choose be tween two prom is ing con tin -
u a tions:
 A) 4...©e6+ 5.Àe2 Ãd7 With the
unmistakeable threat of 6…Ãc6.
6.©b3 ©xb3 7.axb3 Ãc6 8.Õg1 Àf6
9.Àec3 Black is better af ter 9.Àbc3
Àa6. 9...Àg4 10.h3 Àe5 11.Ãe2 g6
12.f4 Àf3+ 13.Ãxf3 Ãxf3 14.d4 cxd4
15.Àb5 with com pli cated play;
 B) 4...Àf6 5.©xd5 Better is 5.Ãg2,
not los ing a tempo. 5...Àxd5 6.Ãg2
Àb4! 7.Àa3 À8c6 8.Àe2 Ãf5 9.d3
0-0-0 10.Ãe3 e5 with ad van tage to
Black, Birgelis- Sveshnikov, Lat via 2010
(rapid).

4...Ãg4
In my game against Katalymov
(Daugavpils 1974), I brought the
bishop out to f5 and fell into an in fe rior 
po si tion: 4...Ãf5?! 5.Àc3 ©e6+ 6.Ãe2 
Àc6 7.0-0 0-0-0 8.d3 etc.
The bishop move to g4, judg ing by the
da ta base, was first played by Jacques
Mieses, in Round 9 of the Cam bridge
Springs tour na ment of 1904. Later, it
was adopted by Petrosian, Taimanov
and oth ers.

5.Ãg2 ©e6+ 6.®f1
White must give up cas tling rights,
since in the end game af ter 6.©e2
©xe2+ 7.®xe2 Àc6 he has to go on
the de fen sive im me di ately. For ex am -
ple: 8.c3 0-0-0 9.Õd1 (9.d3 e5) 9...e5
(even stron ger is 9...f5!) 10.h3 Ãh5
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11.g4 Ãg6 12.d3 h5!? (12...Àf6)
13.Àh4?! Ãxd3+! 14.Õxd3 Õxd3
15.®xd3 hxg4 16.Àf5 gxh3, with the
better chances for Black, Tartakower-
 Frydman, War saw 1935.

6...Àc6 7.h3 Ãh5 8.d3 ©d7

T_._MlSt
jJ_DjJjJ
._S_._._
_.j._._L
._._._._
_._I_NiI
IiI_.iB_
rNbQ_K_R

T_._MlSt
jJ_DjJjJ
._S_._._
_.j._._L
._._._._
_._I_NiI
IiI_.iB_
rNbQ_K_R

9.g4
Prob a bly the cor rect plan: for the mo -
ment, White does not de ter mine the
po si tion of his queen’s knight, and ex -
changes his other knight for the bishop. 
The move 9.d3 usu ally leads to a trans -
po si tion, since it is hard for White to
com plete his de vel op ment with out
play ing the move g3-g4.

9...Ãg6 10.Ãe3 e6 11.Àh4

T_._MlSt
jJ_D_JjJ
._S_J_L_
_.j._._.
._._._In
_._Ib._I
IiI_.iB_
rN_Q_K_R

T_._MlSt
jJ_D_JjJ
._S_J_L_
_.j._._.
._._._In
_._Ib._I
IiI_.iB_
rN_Q_K_R

11...Ãe7
It was worth con sid er ing 11...Àf6
12.Àxg6 hxg6 13.Àc3 0-0-0!, with
chances for both sides.

12.Àxg6 hxg6 13.Àc3 Àf6
14.Àe4 b6

He should have played 14...Àxe4!?, and 
af ter 15.dxe4 ©c7 or 15.Ãxe4 0-0-0,
Black is even slightly better.

15.Àxf6+ Ãxf6 16.c3 0-0
Black should not hurry to cas tle king -
side. A roughly equal game re sults from 
16...Õd8, whilst the more ag gres sive
16...0-0-0!?, with mu tual chances, is
also worth con sid er ing.

17.g5 Ãe5 18.h4

T_._.tM_
j._D_Jj.
.jS_J_J_
_.j.l.i.
._._._.i
_.iIb._.
Ii._.iB_
r._Q_K_R

T_._.tM_
j._D_Jj.
.jS_J_J_
_.j.l.i.
._._._.i
_.iIb._.
Ii._.iB_
r._Q_K_R

White’s po si tion looks very at trac tive,
but break ing through Black’s defences
is not sim ple. Black just needs to trans -
fer his knight to f5, where it will be
posted very well.

18...Õad8 19.©e2 Àe7 20.Õd1
©c7 21.h5 Àf5 22.©g4 Õd7
23.Ãe4 Õfd8 24.hxg6 fxg6
25.Õh3 b5 26.®g2 a6 27.Ãc1
®f7 28.Õe1 Õe7

._.t._._
_.d.tMj.
J_._J_J_
_Jj.lSi.
._._B_Q_
_.iI_._R
Ii._.iK_
_.b.r._.

._.t._._
_.d.tMj.
J_._J_J_
_Jj.lSi.
._._B_Q_
_.iI_._R
Ii._.iK_
_.b.r._.

How should White break through to
the en emy king? Suetin de cides to open
a sec ond front on the queenside.

Chap ter  6 - 1.e4 c5 2.g3
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Con clu sion

When I started writ ing this book, I must ad mit that I did not ex pect to have to give
such deep and de tailed cov er age of prac ti cally all White’s op tions, even rare lines.
But things did not turn out as ex pected... A great many play ers, even elite
grandmasters, World Cham pi ons and con tend ers for the crown have started seek -
ing hap pi ness in such sys tems. Such is the time in which we live.

Firstly, they can not find an ad van tage for White in the vari a tion 1.e4 c5 2.Àf3
Àc6 3.d4 cxd4 4.Àxd4 e5!.

Sec ondly, com puter da ta bases and play ing pro grams make it rel a tively easy to
carry out very deep, ac cu rate, and prac ti cally math e mat i cally ex act re search of new
con tin u a tions, and to search for new ideas and mini-traps, all through the open -
ings. As an ex am ple, we can cite the line played sev eral times re cently by Vladi mir
Kramnik: 1.e4 c5 2.b3, or the game Nevednichy- Sveshnikov, Albena 2013: 1.e4 c5
2.Àc3 Àc6 3.Ãb5 Àd4 4.Ãc4 e6 5.Àge2 Àf6 6.0-0 d5? 7.exd5 exd5 8.Àxd5!.

Con se quently, work on this book took rather more time and re quired a much more
ac cu rate as sess ment of sev eral open ing vari a tions. Even so, the gen eral con clu sion is as
fol lows: my sys tem for find ing the best move in the open ing, based on eight prin ci ples
(four for White and four for Black) has once again proved its cor rect ness. No new con -
tin u a tions, which do not ac cord with this sys tem (I feel jus ti fied in call ing it the
‘Sveshnikov sys tem’), can af fect the gen eral the ory of open ings. All such nov el ties have
only prac ti cal ef fect or serve to con firm gen eral the o ret i cal con clu sions.

In sum ma ris ing the re sult from this book, I will try to pre dict the fu ture course of
de vel op ments in the the ory of the Si cil ian, over the near fu ture.

The use of such vari a tions as 2.a3?, 2.b4?, and 2.d4 cxd4 3.c3 will prac ti cally
cease at all lev els.

The move 2.g3 is a rare guest in tour na ment play and will re main so. Nor will
the moves 2.c4 and 2.d3 in crease their pop u lar ity.

But in re cent times, there has been a sharp in crease in in ter est from White in the
lines 2.Àc3 Àc6 3.Ãb5 and 2.b3. I think this is a tem po rary phe nom e non and the
pop u lar ity of these lines will in due course de cline.

By con trast, the po si tions af ter 1.e4 c5 2.Àc3 Àc6 3.Àf3 e5 and 3.Àge2 e5 will
be re searched ever more deeply. The vari a tion 2.Àc3 Àc6 3.f4!? also awaits fur ther
de vel op ment, the prin ci pal re ply for Black be ing 3...g6!, when the weak en ing of
the square d4 pre vents White ob tain ing a real ad van tage.

Moves which are not the main lines will only be used by elite play ers against
con crete op po nents, based on prac ti cal con sid er ations. Weaker play ers, when play -
ing against stron ger op po nents, will use these off beat moves in the hope of sim pli -
fy ing the po si tion and/or mak ing a draw.

But the main de vel op ments in the Si cil ian De fence will come in two prin ci pal
di rec tions:
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